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These hints to community song leaders - 
were first developed in an informal way 
for the students of a school for recreation 
workers maintained by the Playground and 
Recreation Association of America. They 
are here presented as revised and amplified 
for general use. 
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Announce your song clearly and definitely. 


Be sure that the pitch or tone on which 
the song is to be started is heard. 


Get your singers all “set” for the start a 
the song. Leave no doubt in the minds 
of the audience that now is the time you 
are going to start to sing. 


Give a sharp decisive movement which 
will bring everybody in on the first tone. 


A clean-cut release or ending of a song is 
no less important than a good attack. 


Do not neglect any part of your audience 
during the leading of the song. 


Think of your audience as individuals and 
not as a collective mass; and treat them 
as individuals. 


Always maintain variety in the choice of 
songs. E 


Where the crowd is restless or tired, use 
a play song or a round. 


Start with a song that the crowd knows 
and likes to sing, 












iP is 


12. 


13. 


15. 


16. 


17. 


18. 


1D. 





F:- the final song, choose one that will 
make an appropriate and effective ending. 


In acknowledging requests, don’t hesitate 
to “hear” the one that you think will go 
best at that point. 


If the singing occupies only part of a 
program, consider proportions: Don’t use 
more than your share of the time. 


In singing at a banquet, see to it that the 
songs come between the courses. 


Always arrange to have the song leader 
properly introduced. 


At a banquet the song leader should have 
his place at the table along with the other 
guests, preferably at the speakers’ table. 


Have the piano so placed that the accom- 
panist can see the leader. 


In selecting the accompanist for community 
singing, preferably get one who can play 
most of the songs from memory. 


Have an understanding regarding what is 
to be used as an, introduction. Generally 
it is sufficient to have the pianist play 
merely the tonic chord in the particular 
key. Otherwise, the audience is liable to 
mistake the start of the piano introduction 
for the start of the song. 








20. Be on the lookout for promising soloists 
or groups in your audience whom you can 
call on to sing a verse or chorus alone to 
give variety to the general singing. 


* * * 


Other material on community singing is avail- 
able from the NATIONAL BUREAU FOR THE AD- 
VANCEMENT OF Music, as follows (cost prices 
indicated are in quantities—mno charge being 
made for single copies unless sender chooses 
to pay same): 


Community Singing and the Community 
Chorus: A Manual of Procedure 
By Kenneth S. Clark:—Gives suggestions for or- 
ganizing and leading the singing, arranging spe- 


cial programs arousing interest in more advanced 
work, and beginning training for same. Cost 5c. 


First Steps in Community Singing 


Hints as to How, When and Where to Begin 
this Phase of Musical Activity. By Kenneth S. 
Clark. Cost Ic. 
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